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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL. BIRINGS 


3 DUA, AND a8. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
ows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS 
a 

‘wey PIANOS have obtained the Highest Awards at all 

the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in ‘LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. * Pianos Exchanged 


MEMORY & SUCCESS. 


|PROF. LOISETTE 
PHYSIOLOGICAL MEMORY 
I. Art of Never Forgetting—Wholly unlike mnemonics 
PROF. LOISETTE 
LOST MEMORIES RESTORED 
The worst made good,—And the best better 


PROF. LOISETTE 


CURE OF MIND-WANDERING 
Any book learned—In one reading 


PROF. LOISETTE 


PROSPECTUS POST FREE with opinions of CHARLES! 
MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, | 
Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 
RIL dun2@ 37, New Oxford Street, London, W.C. 








Important to Musicians. 


Sicians 


Important to Mus 








BANJOS! BANJOS!! BANJOS!!! Mkr, J. E. 
BREWSTER, of 20, OXFORD STREET, begs to thank the Public 
and Musical Profession for their kind patronage during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
ment for the SALE and TUITION of this most popular instrument. A 
large staff of Professional and Pupil Teachers assist Mr. Brewster in 
giving lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
Banjos are universally acknowledged to be the leading instruments of the 
day. Each banjo is numbered and branded “J. E. Brewster,” none are 
genuine without. All letters to be addressed 20, OXFORD STREET, W 
ust Published. Price 1s. 6d. 
J. E. BREWSTER’S BANJO CHART, on NOTE READING MADE EASY. 


“BELL” AMERICAN ORGANS. 


Universally praised wherever introduced. 





Our double manual organs are unequalled. 
Our Concert Organ is the largest single manual organ ever 


made, and contains Scribner’s Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 


There is a great difference in the quality of American organs, 
and purchasers should see they are not deceived by low prices, as 
the is always the cheapest in the end. 


Catawogues in all Languages mailed Free. 


W. BELL & CO. 


London Branch, Neumeyer Hall, 





HART STREET, BLOOMSBURY, W.C. - 
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INVENTIONS EXHIBITION. 
GROUP 32 
PL ANOFORT E S (High Class) for 
the Million, rol 1os Full Compass, 
Seven Octaves Warranted 
MTPHE LONDON MUSIC PUB- 
LISHING and GENERAL AGENCY 
CO (Limirep) Originators of the trol tos 
anofortes, 54, Great Marlborough Street, W 
MHE NEW PIANOFORTE. Full 
Compass, tol tos, has a sweet quality ot 
tone, and is admirably adapted for Small 
Rooms, &e 
EN GUINEAS.—The Full-Com- 
pass Seven-Octave PIANOFORTE ha 
ight elastic touch. Suitable for Yachts, &c 
HE NEW fio tos. PIANO- 
FORTE For Schools, Students, &c 
Will stand Hard Wear 
MHE NEW PIANOFORTE. Full 
Compass, Seven Octaves Walnut 
Case All latest Improvements 
HE NEW (fio tos PIANO- 
FORTE Safely packed and sent to any 
part of the World on receipt of remittance. 


The London Music Publishing and General Agency Co., Limited, 
54, GREAT MARLBOROUGH STREET, W. 
IMPORTANT NOTICE. 
ERNEST H. HEINKE 





EsTABLISHED 1850. 


W. 


BROWNE 


S. 
Key Maker to the Organ Trade 


Begs to intimate that he has removed (from 40, KINGS’ ROAD, PECKHAM,) to 


30. THE GARDENS, EAST DULWICH, 5S.E. 





80, Pratt STREET, CAMDEN Town, N.W, 


LARGEST DISCOUNTS IN THE TRADE OF PIANOFORTES, AMERICAN ORGANS, &c. 


25 per Cent off ANY MAKE. 


CLIENTS may select their instruments from any of the PRINCIPAL MANUFACTURERS STOCKS 
First CLass ARTISTS provided for ConcETS, MusicaL EVENINGS, ‘‘ AT HOMEs,” 


Send fer Price Lists, Lists of Recent Publications, &c. 


| CURE FOR ALL. 


|HOLLOWAYS OINTMENT 











Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 


FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rival; and for contracted and stiff joints it acts like a charm 


Manufactured only at Tuomas Hottoway's Establishment. 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 


and sold by all Medicine Vendors throughout the world. 
N.B.-—-Advice Gratis, at the above address, daily, between the hours of 11 and 4, or by letter. 


and DINNERS. 








Sole A gent—HAAKE’'S CELEBRATED PIANOS--76, Long Lane, E.C 
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ORGAN NEWS. 


St. MArRk’s, WALWORTH.—At the Re-Opening 
of the Organ on Saturday, June 27th, a recital 
was given by Dr. Sangster, organist of St. 
Saviour’s, Eastbourne. Synopsis of the organ, 
completed by Eustace Ingram :— 


GREAT ORGAN. Compass, CC to G. 
1. Double Diapason ... eco 
. Large Open Diapason eco 
3. Open Diapason 
Stopped Diapason 
Gamba oes 
. Principal eas 
. Lieblich Flute 
. Harmonic Flute 
. Fifteenth = 
Mixture (4 Ranks) 
. Trumpet eee 
. Clarion ose ose ose eve 
SWELL ORGAN. Compass, CC to G. 
. Lieblich Bourdon ... ons ose 
Open Diapason oss eee eee 
- Hohl Flute... ro ose 
. Horn Diapason . eee 
- Echo Gamba 
. Voix Celestes 
Principal one 
Fifteenth * 
Mixture (4 Ranks) 
Contra Fagotta 
Cornopean 
Oboe. ... ove ove 
. Clarion nen eee eco eee 
Vox Humana (in separate swell box) 
CHOIR ORGAN. Compass, CC to G. 


Open Diapson ooo ove eee 
. Stopped Diapson ... eve eee 
- Dulciana one see eee eee 

Wald Flute... ove oes ove 
. Principal ose one ose eee 
- Piccolo Harmonique eee ose 
. Clarionet ove ove ove ° 


PEDAL ORGAN, Compass, CCC to F. 
Open Diapson ooo eco ° 16 
- Bourdon wns mee ton ‘. 16 
. Trombone “a en are ‘i 16 
COUPLERS. 
Swell to Great. 
- Swell to Choir. 
. Swell to Pedals. 
. SwellSuper-octave. 
. Swell Sub-octave. 
- Great to Pedals. 
. Choir to Pedals. 
. Sub-octave Choir to Great. 
. Tremulant to Swell. 


Eight Composition Pedals. 
Four to Great and Four to Swell Organ. 
Pedal to act on Great to Pedals. 

The Specification is so arranged that the 
Organ contains a very large proportion of eight 
feet or foundation work, especially the Swell, the 
result being remarkable fulness and solidity of 
tone. 


Special care is devoted to the voicing of the 
reeds, and the Diapasons (which are of large 
scale); the instruments therefore, possesses 
exceptional quality and variety, each stop being 
characteristic. 

Tubular pneumatic action to Pedal Organ. 
to Manuals. 


eee 


99 9? 


‘Stops marked thus * on heavy pressure wind. 

An Article on the “‘ Letter-Note Method” is in 
type, but owing to pressure on our space we are 
compelled to keep it over until next week.—Eb. 





Mr. Ferdinand Praeger gave a chamber concert (by 
kind permission of Messrs. Collard and Collard), at their 
Pianoforte and Concert Rooms, 16, Grosvenor Street, 
on Wednesday last, when Herr Josef Ludwig's Quartet 
Association performed one of F. Praeger’s MS. string 
quartets. Herr J. Ludwig and Madame Frickenhaus 
played a new MS, sonata for violin and pianoforte. 
Solos, German and English songs, by Mr. Praeger, were 
given by Miss A. Aylward, Madlle. Helen Arnin, and 
Herr Hofler. 


Mr. Brewster, the banjo player, has just opened a 
branch establishment at 576, Oxford Street, W. 


Tue small exhibit of the London Music Publishing 
Company at the Inventories is important out of all pro- 
portion to the space it occupies, as the benefit, conferred 
upon people of musical tastes and small means by the 
production of the cheapest pianoforte ever manufactured, 
is one the magnitude of which can hardly be questioned. 
The ten-guinea pianoforte made by this company is an 
instrument of full compass, solid in construction, good in 
tone, and of guaranteed durability. It is supplied in a 
well-designed walnutwood case, and its capacity to stand 
change of climate has been proved by the number that 
have already been exported to the Australian Colonies.— 
European Mail. 


Tue Music Jury of the Inventories is as follows:— 
Chairman, H.R.H. the Duke of Edinburgh; vice-chair- 
man, the Earl of Lathom; Luigi Arditi, R. H. M. 
Bosanquet, J. F. Bridge, Mus. Doc.; A. Gibson, T. 
Harper, C. Harrer, M.D.; M. Hawkins, G. Horton, W. 
Huggins, D.C.L.; A. C. Kohler, J. A. Fuller Maitland, 
A. Manns, G. C. Martin, Mus. Doc.; S. Millar, W. 
Parratt, C. H. Hubert Parry, Mus. Doc.; E. Pauer, E. J. 
Payne, E. Peruzzi, H. W. Petherick, W. Pole, Mus. Doc. ; 
G. C. Price, W. S. Rockstro, C. Villiers Stanford, Mus. 
Doc.; W. H. Stone, M.D.; Franklin Taylor, and E. H. 
Turpin. The Jury began its work on June 2oth. 


Tue Academical Board of Trinity College will offer the 
Gold Medal of the College for the best essay ‘On the 
Technical Requirements of Musical Libretti,” to be 
competed for in 1886, and a prize of ten guineas and the’ 
Gold Medal of the College for the best Overture for 
Orchestra, to be competed for in 1887, and the Warden 
of the College will offer a prize of three guineas for the 
best essay “‘On English Opera from Purcell to Balfe,” to 
be competed for in 1888. The Alma Sanders Medal is 
— next year for the best Minuet and Trio for Piano- 
orte. 


It has been decided to raise the standard of the Prac- 
tical Local Examinations of Trinity College, by requiring 
sixty per cent. of the total marks as the minimum for a 
pass certificate, and eighty per cent. for a certificate of 
honour. This alteration will come into force on October 
1st, 1885, and secures a uniformity of standard with the 
other examinations of the college, which have been con- 
ducted in accordance with these standards for some time 
past. 


A REcITAL was given at the Inventories on Wednesday 
upon a number of Messrs. Rudall Carte, and Co.'s instru- 
ments, under the direction of Mr. Edward Bending. Mr. 
Barrett performed on the flute, M. Dubrucq on the oboe, 
Mr. Egerton on the clarionet, Mr. Mann on the French 
horn, Mr. Langdale on the bassoon, and Mr. Miller on 
the slide trombone. Miss Thudichum sang a song with 
French horn obbligato. 








NOTES ON BEETHOVEN’S SONATAS. 
By LEBERT AND Von BULOow. 
Translated from the German by JOHN BROADHOUSE 


[The References throughout this translation are to 
the excellent edition of Beethoven, edited by 
Pauer, and published by Messrs. Augener & Co. 
Thus “ Bar 12, Page 6,” refers to the first bar 
in the third line on Page 6 of that edition, the 
bars being in every case counted from number 
one at the top of each page.| 
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Sonata XI. (Op. 22.) 


Page 123.—Allegro con brio (@ = 138). Bart, 
Principal Theme. Bar 11, the short trills thus :— 


> 
> 3 rs te- 
tease f= 4 oft *— 
oe 6 2. @-f -—— moon - —_—— 








Bar 23, Secondary Theme. 


Page 124.—Bar 7, crescendo. Bar 15, crescendo. 
Bar 20, crescendo. Bar 30, Concluding Theme. 

Page 125.—(Last beat of preceding Bar). Transi- 
tion. Bar 33, this piano is, without doubt, a false 
reading. Bar 37, the bass mp, which means a grade 
between p and mf. 

Page 126.—Bar 1g (last beat) Principal Theme, a 
tempo. 

Page 127.—-Bar 22, mf. Bar 24, crescendo. Bar 
25, forte. Bar 29, last quaver p. Bar 32, crescendo. 
Bar 33 (latter half) f. 

Page 128.—Bar 10, Concluding Theme. Bar 23, 
adagio con molto espressione (g® = 100) Principal 
Theme. Bar 25, the turn thus :— 


Bar 30, the shake thus— —-——---* —— — 
—— 


Page 129.—Episode (commencing on latter part of 
preceding Bar). Bar 6, Secondary Theme, espressivo. 
Bar 7, p right hand and fp left hand. In addition to 
the upper part, the obligato tenor must also be 
brought out, and the other parts subdued. The same 
remark applies to the next Bar but one. Bar 8, the 





i 
—— 


return thus:— -——@ Per, 0? 2 


— P 


— 3 


peer ae aa. “apa rere 
pt 
oe — a come 
Bar 17, poco rit. Bar 18, these grace notes are to be 
slurred with the following crotchet, but deducted from 
the time of the preceding semiquaver thus :— 
eae a 
a TS 
— <_< 
a a _  ———__. 
an a a oormamet 
evo « 
- o 7 ies 


Bar 19, Transition, a tempo. Bar 23, mf. 

Page 130.—Bar g (last third) poco rit. Bar 10, pp. 
Principal Theme, a tempo. Bar 20, Episode. 

Page 131.—Bar 7, Secondary Theme. Last third, 
espressivo. Bar 8 (see note on Bar 7, p. 129). Bar 
19 (see note on Bar 18, p. 129). Menuetto ( ¢ = 104). 
sar 22, poco crescendo, 


Page 132.—Bar 11, poco crescendo. Bar 11 (last 


beat) p. Bar 17, ——@-0.@-2 





Bar 28, crescendo. Bar 29, ff. Bar 30 (last beat) f. 
Bar 34 (last beat), left hand sf, legato. Bar 36, cres- 
cendo. Bar 37, ff. 

Page 133.—Rondo; Allegretto( g = 63). Barr, 
Principal ‘Theme. Bar 1g (second half) Episode. 
Bar 20, the shake thus— 








Bar 23, Concluding Theme I. Bar 29, the leading 


melody, which is in the upper part of the left hand, 
must be brought out. Bar 33, Return. 


Page 134.—Bar 2, the shake thus— 








Bar g (last two semiquavers), Principal Theme. Bar 
27 (second half), Episode. Bar 32, Concluding 
Theme II. 


Page 135.—Dar 7 (second half), Return. 


Page 136.—Bar 5 (last two notes), Principal Theme. 
Bar 6, cantandv. Bar 10, crescendo. Bar 15, in this 
figure the thum) can be held somewhat longer, thus— 


om, oo, gr 
- . + 

—_— 

— 


= 
~go— & ae" 


— wr csi: ail apiecadicags 


a eee 








saavdnncie teolimiapaiaiaasaiee 


Bar 23 (second half) Episode. Bar 29, Concluding 
Theme II. 


Page 137.—-Bar 1, Return. Bar 8, the last five 
notes must be so taken that the C falls on the last 
semiquaver in the Bar. This note introduces the 
Principal Theme again, and in order to give it due 
prominence, it may be held somewhat longer than a@ 
demi-semiquaver. Bar 10, the shake thus :— 








Bar 20 (last two notes), Principal Theme. 


Page 138.—Bar 10 (latter half), Concluding Theme. 
Bar 14, the bass legato. Bar 23, Appendix, tranquillo. 
Bar 27, animato. 


Sonata XII. (Op. 26). 


Page 139.—Andante con Variazioni (g®& = 72). 
Bar 4. As usually, so here particularly, must the ac- 
companiment b: made subordinate to the melody. 
Bar 5, the arpeggio here, and in similar places, is for 
hands which cannot play the chord at once, and can 
therefore only play the lowest note briefly when the 
highest requires to be held. As, however, the sf 
applies particularly to the melody note, the arpeggio 
must commence piano, and increase in force as it 


ascends, thus :— ——— 
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THE GENERAL MUSICAL EXHIBITS AT 
THE INVENTORIES. 


There are three groups in the Music Division of the 
present West Kensington show. Of these the first is 
devoted to musical instruments and appliances; the 
second to music engraving and printing; the third to 
antique instruments, pictures, and old musical scores—a 
loan collection of value and interest. 

Although musical instruments and appliances take up all 
the space allotted to them, the display made can hardly be 
deemed quite satisfactory. In it certain classes, such as the 
pianoforte and free-reed “ organ,” are over-represented, 
while the reverse is the case with the pipe-organ, the 
violin family, and orchestral instruments generally. For 
this, however, it is not difficult to find a reason. Stringed 
instruments (we do not mean the banjo) have, without 
doubt, become more popular than ever they were, but the 
piano and the various branches of the harmonium family 
are an “ easy first” in the race for favour. The prepon- 
derance of key-board instruments fairly represents public 
preference and the state of the musical instrument 
market. The pianofortes, though not by any means a com- 
plete representation of eminent firms, are imposing, and 
very suggestive of the immense advance which has been 
-made of late years in the manufacture of the “‘ household ” 
instrument. Comparison is possible to someextent, since 
Messrs. Pleyel, Wolff, and Co. exhibit a pianoforte manu- 
factured in 1839, and used for some years by Chopin. A 
personal and historical interest is here excited, but the 
curious in such matters are more struck by the contrast 
between this example of a first-class “ grand” fifty years 
ago, and those of modern date standing near it. Chopin’s 
piano still retains the quality of tone which endeared it 
to the Polish master, but in point of sonority, brilliancy, 
power of sustaining sound, and general massiveness, it 
only serves as a foil to its companions. Messrs. Broad- 

~wood and sons also show an instrument used by Chopin, 
the firm having preserved that upon which the great 
pianist played during one of his visits to England. Here, 
again, there is contrast rather than comparison. Indeed, 
not many branches of manufacture display such a feverish 
tace towards perfection as that of the pianoforte. 
Patents innumerable have been taken out, and if not all 
are of much value a proportion contributes more or less 
to a constant advance. This notice would become too 
technical were we to discuss the patented improvements 
now on view at South Kensington, and it must suffice to 
say that the popular makers—Broadwood, Steinway, 
Kirkman, Hopkinson, Brinsmead, Sonnenschein, Schied- 
inayer, &c.—are displayed to full advantage, and under 
circumstances which invite a determination of their 
worth. A general deduction is that the British makers 
have all their work cut out if they would hold their own 
against the high-class American pianos, and for cheapness 
combined with excellence against the manufacturers of 
Germany and France. Foreign instruments come 
increasingly into this country, and the benefits of free 
trade are apparent in the stimulus which competition has 
applied to native inventiveness and skill in workmanship. 
The British piano has made immense strides of late; 
proof of the fact being seen in greater elegance of form, 
perfection of mechanism, and beauty of tone; while, as 
far as the present exhibition goes, there is no reason why 
they should not maintain their supremacy in the home 
market, 

The American reed organs make a_ good show. 
Among the firms represented are Mason and Hamlin, 
Clough and Warren, the Dominion Organ Company, and 
Peloubet and Co.; the Bristol organs manufactured by 





jones and Co., and those of Mr. Kelly, being well to the 
front on the side of native industry. Some of these illus- 
trate the fullest development of the free reed that has yet 
been found possible. We doubt, nevertheless, whether 
any real advance towards a genuine organ tone has been 
accomplished of late years. The best American makers 
admit that their energies are now chiefly directed to the 
multiplication of fancy stops and “ pretty” effects, in 
obedience to the demands of a half-educated public taste. 
Their early instruments were simple and effective, having 
as few stops as a pipe organ of relatively the same size, 
whereas now there is as much complication, and it must 
be said, as much sham as in the “harmonium” which the 
American organ has so largely displaced. But the public 
will have a long array of stops, and manufacturers cannot 
be expected to flout the market for the sake of principle. 

The violin family is well, if not largely, represented by 
the instruments of Lowenthal, Chanot, Pierce, Szepiosy, 
Béla, and others, the famous house of Tubbs making a 
choice display of bows, including, for purposes of com- 
parison, one made “five generations ago.” The beauty 
and elegance of the modern specimens cannot be 
sufficiently admired. 

Some “inventions” call for notice. Messrs. Burling 
and ‘Burling’s “ triplex euphonoid ” is a pianoforte having 
its sections so united as to form ‘a powerful tubular 
pillar, which receives the tone from the sound-boards, 
and emits it through a valve at the top by means of a 
knee-pedal.” Something of the effect of an organ 
“swell” is thus aimed at, as also in the “piano 
crescendo,” exhibited by Mr. R. Howson, of Middles- 
brough. Here we find what is called an “ expression 
pedal,” in lieu of the ordinary expedient for lifting the 
dampers off the strings. The inventor claims: that a 
crescendo and diminuendo are both made possible by his 
contrivance, which is ingenious. Messrs. Snow and Co, 
have on view what they call the “* Walton” patent self- 
instructing pianoforte. In this case the idea and the 
means employed to carry it out are exceedingly simple. 
The point of instruction aimed at being the indentifica- 
tion of the keys with the notes on the various lines and 
spaces of the “ staff,” a staff and note are represented on 
the surface of each key. It is obvious that the expedient 
helps a pupil during a very brief period. Mr. J. Rushton 
offers the pianoforte a set of pedals equal in compass 
to that of the crgan. There are before the musical public 
several devices to this end, but Mr. Rushton claims 
certain advantages for his method, such as easy connec- 
tion and separation, inside action of the attachment, and 
freedom from interference with the manual. 

Invention has been at work at musical appliances, and 
some of the results are shown at South Kensington. 
There is, for example, Mr. Padbury’s “ Indispensable 
Music Leaf-Turner,” an ingenious little machine which 
does its work surely whenever a key is touched by the 
finger or a pedal depressed by the foot. There are also 
the “Samson” patent music-stool, constructed to 
remove all risk of a jammed screw; and Spratt and 
Churchman’s combination walking-stick music-stand, so 
contrived as that what appears to -be an ordinary 
“ crutch” walking-stick is, in a few moments, transformed 
into a neat music-stand for violinists or other orchestral 
players. The usefulness of this invention to amateurs 
accustomed to meet at each other’s houses for practice 
must be obvious. Not less valuable in its way is the 
“ Euterpe ” patent folding music cabinet exhibited by Mr. 
F.A. Abraham. This article of drawing room or music 
room furniture is designed for the classification and 
storing of music, engravings, &c. It takes up very 
little space, and is an admirable aid to tidiness and 
order. 
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INVENTIONS EXHIBITION. 

All interested in the furtherance of Vocal Music 
ky should not fail to visit $. A. & Co’s. stall at 
pi the above, Group XXXIII., No 3874, Central 
™* Gallery, West End. 
TO ALL TEACHERS OF SINGING!! 

THE SIMPLEST and EASIEST METHOD 
fo learning to SING at SicuT from the Srarr, is 
by means of the LETTER-NOTE SYSTEM. 


Round for 4 vorces. 


ete wt_——wl ed — +t 
: —}—aI-F-5-—1 
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Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS 
For Evening Classes, Choral Societies, Schools &c. 
Elementary Singing Master, a complete 

course of Elementary Instruction on the 


Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 


course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence, 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp., price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 
26, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E.C. 
W. REEVES, 185, FLEET STREET, F.C. 











O SELL MUSICAL INSTRUMENTS of every description, ajso 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 
OHN BRINSMEAD AND SONS’ PIANO. 

Entirely New Construction throughout including the Patent String 
Compensator. These improvements constitute a point of departure in the 
art of pianoforte building, the tone being beautifully clear, brilliant, powerful, 
and sympathetic, and the durability being unrivalled. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


PROFESSIONAL NOTICES. 
ISS EMILY PAGET (Soprano, R.A.M., Certificated, 


and Medalist for Singing. For Engagements for Oratorios, Ballad, 
concerts, &c. Address, 19, Lloyd Square, London. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in 


Composition, teaches Harmony, Counterpoint, Acoustics, &c., by 
correspondence. Ashburne, Derbyshire. 


ME: WARD FRESTON (Tenor), [Engagements in 

. Ballad Concerts, &c., wanted. Shirvel Lodge, Goring Heath, Oxon. 
R. C. E. BROOKMAN, Composer, 5, Carey Place, 
Watford, Herts. 

} ISS FRASER gives lessons in Elementary Musical 


Theory, personally or by post. Candidates prepared for Musical 
Examinations. Address, The Beeches, Stowmarket. 





TANLEY LUCAS, WEBBER, amd CO., Music Publishers. Foreign Music 
Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 
Westruments on Sale or Hire,—84, New Bond-street (three doors from Oxford- 
se@veet, London, W. 





These violins are of the best kind. - - ; - They are of excelle 
make and splendid tone.”—Musical Standard. 


H. LINDSAY, maker ot Viottns, TENORS, AND 
» VioLoncELLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 


NEW SONG 
Price 4s. (Post Free, 2s.) 
* THE BELL IN THE BELFRY.” 


BY 
R. P. PAINE. 
Lonpon: W. REEVES, 185, FLEET STREET, E.C. 


—$$——— 











EATHER FOR ORGANS AND PIANOFORTES. 
WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 


T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 


TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. 
SE THE NEW VOICE PILLS, for Strengthening 


and Improving the Voice. The Simplest, Surest, and Best Extant 
Most Pleasant to the Taste. Made of Pure Ingredients Only, and not the 
Least Harmful. 
A Child can take them, aud they act only on the VOCAL ORGANS. Post 
Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 
London, S.W., Is the Right Address. 


N.B.—Tuis 1s not A PaTeENT MEDICINE. 


OTTAGE PIANOFORTE FOR SALE, handsome burr 
walnut case, with pannelled front, complete METAL 
FRAMING, DOUBLE OVERSTRUNG, trichord throughout, 
repitition check action, full compass height 4ft. 1in., with all 
the latest improvements, new only a tew weeks ago. Cost 
£45; price £25. Can be seen at W. REEVES 185, FLEET 
STREET, E.C. 


MUSICAL INTERNATIONAL COLLEGE. 


(Established for Examinations only.) 
PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 

For all particulars, address, Secretary, 

270, CORNWALL Roap, Nottinc Hitt, W. 











MISPLACED MODESTY. 


Mr. William Shakespeare, at the recent Royal 
Academy Concert, introduced his own admirable 
Dramatic Overture in D. This work was written 
as long ago as 1874, and ‘touched up” in 1880. 
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Why have we heard it so seldom? And—what 
is more to the point—why have we heard so little 
of a composer who can write works of such 
sterling merit as this overture? Every man who 
can do such work should come to the front now, 
when English music is the ‘“ observed of all 
observers.” Mr. Shakespeare might, by this 
time, have made a great name; we trust he will 
lose no time in girding up his loins for efforts 
which will at the same time perpetuate his name 
and further the cause of English music—which 
means of course the progress of the art as a 
whole. Let him wake up and give us more 
music as good as the Dramatic Overture. Men 
of his calibre should not dare to be idle. 


We rejoice to find that the Royal Academy of 
Music is turning out some good violin players. 
The young lady who played Max _ Bruch’s 
Concerto in G minor at the recent Students’ 
Concert gave more than ordinary promise, and if 
she follows up her Academy training there is 
not much doubt of her taking front rank as a 
violinist. Why should not England produce a 
Norman-Néruda? And why should not Miss 
Robinson take that high place? Her style and 
abilities leave little room for doubt that she 
could, if she would. 


Mr. Sheriff Phillips presided yesterday week at 
a meeting at the Mansion House to advocate 
the cause of the Popular Ballad Concert Com- 
mittee. Twenty-seven concerts have been given 
during the past year in various parts of London. 
Orchestral and vocal classes have also been 
established, to the number of 22, and 1260 
names enrolled. Financial help is wanted, and is 
richly deserved. Who will help? The smallest 
trifle will do at least something, and we shall 
be happy to acknowledge in these columns, and 
forward to the proper quarter, any amounts sent 
to us to help on this excellent work amongst the 
people. 


It is refreshing to find that amongst 385 share- 
holders in Eastbourne Pier, 293 have the good 
sense to see no harm in Sunday Music on that 


pier. It would be interesting, if somewhat of a 
bore, to know what were the “ reasons” with 
which the g2 who voted the other way justified 
their opposition. ‘The Sabbath was made for 
man, and not man for the Sabbath,” said the 
Founder of Christianity. Will the angular 
Christians never come to His way of thinking? 
These people believe in rejoicing always, if 
Sundays be excepted; then they must perforce 
be gloomy (which they are quite at liberty to do), 
and make others gloomy too (which they are not 
at liberty to do). If it is right to goon to the 
Pier when God’s sun is shining and God’s sea is 
moving, we fail utterly to see the harm of adding 
to the general enjoyment by a little music. We 
gravely suspect that many of the 92 would 
confess, if they spoke the truth, that the music 
is one of their chief reasons for going to church; 
is it ‘‘ wicked” to stroll to the pier for the same 
purpose? Sunday is for man’s rest; and we 
know of no more innocent or enjoyable way of 
resting than listening to good music. If East- 
bourne Pier could be brought to London, we 
should certainly go to-morrow to hear the music, 





without any qualms of conscience, or any 
lingering doubts that we were offering insult to 
God by so doing. Oh Religion! What follies are 
wrought in thy name! 


The Guildhall School of Music is to have new 
premises on the Embankment, and the first stone 
will be laid on the 21st inst. The School was 
started in 1880, since which time it has occupied 
premises in Aldermanbury. In September, 1880, 
sixty-two pupils were admitted, but by December 
the number was increased to nearly 200, and now 
2,400 students’ receive lessons there. The 
amount paid in fees since 1880 has_ reached 
£56,000. The plans for the new building were 
prepared by Mr. HoracexJones, the City 
Architect, who has done his“ utmost with the 
£20,000 or so at his disposal. The foundation is 
already laid in concrete, and as soon as the 
formal stone-laying on the 21st is over the work 
will begin in earnest. There are to be forty-three 
class-rooms, a large room for concerts to seat 500 
people, and offices for the secretary and working 
staff. The scheme of the Corporation is making 
good progress, and we trust some bright stars 
will come therefrom. 


Are English writers afraid or ashamed to call 
their writings by their mother-tongue? Miss 
Bright, an Academy student, played recently a 
“* Concert-stiick”” of her own for the pianoforte. 
Why not ‘ Concert-pfiece”? “ Stiick”’ is German 
for “piece,” and, as Miss Bright is an English 
lady, we venture to remind her that “ piece” is 
the English for ‘“ stiick.” We have had more 
than enough of the ‘“‘ Morceau pour piano” style 
of thing. English people will never believe that 
their own countrymen and women are capible of 
competing with foreigners if composers persist in 
using foreign words to describe English music. 
Call a spade a spade, and a piece a piece. The 
** Concert-stiick ” by any other name will sound 
as well, and will not pander to the English 
prejudice against the musical powers of their own 
country people. 


MR. KUHE’S CONCERT. 


It is not often that mother and daughter appear 
on the same musical platform while as yet the 
elder of the twain may have years of artistic life 
before her. Yet this happened on Monday week, 
in the case of Madame Trebelli and Mdlle. 
Antoinette Trebelli, who made her debut at the 
concert given in St. James’s Hall by Mr. Kuhe. 
Mdlle. Trebelli was given a welcome for the sake 
of her mother, who has so long been a favourite 
in opera and concert, and for whom everybody 
desired the crowning joy of seeing her own artistic 
youth renewed in the person of her child. Madlle. 
Trebelli did not shrink from the test of repeated 
efforts. She first joined her mother in the duet, 
*‘O figlia incanta,” from Donizetti’s ‘‘ Maria 
Padilla,” for which, on receiving an. encore, ‘‘ La 
luna immobile ” (‘‘ Mefistofele ”) was substituted. 
The young lady’s next move was wholly from 
under the maternal wing. She sang the air and 
variations on Victor Massé’s ‘Carnival de 
Venise,” and, when asked for more threw in a 
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characteristic ditty we were unable to recognise. 
Lastly, Mdlle. Trebelli gave ‘‘ Le temps s’envole 
et Vheure fuit,” from Gounod’s “ Mireille.” 
These pieces subjected her powers toa sufficient 
trial, and made plain some satisfactory features. 
In the first place, there could be no question of 
the debutante’s bright soprano voice—an organ not 
only endowed with the freshness of youth but 
other agreeable qualities. Next it appeared that 
she had been well trained in a good school. Her 
production of tone is legitimate, her mastery over 
vocal mechanism is remarkable, and her intona- 
tion throughout an extensive compass may be 
described as well-nigh faultless. Mdlle. Trebelli 
is a young singer well equipped for conquest. 
Whether she will go from victory to victory 
depends pretty much upon herself, above all upon 
her recognition of the fact that it is not enough to 
be a vocalist, however perfect. To irreproach- 
able mechanism must be added qualities of 
mind and feeling that develope with experience. 
When these are secured, by study and by cultiva- 
tion of sympathy, then, but not till then, we talk 
of a great artist. That the young lady was much 
applauded goes without saying as completely as 
that signs of encouragement were deserved. 
Another feature in this entertainment was the 
appearance of Mr. Henry Irving, who, with 
characteristic readiness to help a friend, lent Mr. 
Kuhe’s programme the attraction of his name. 
Mr. Irving, after a warm reception, gave his well- 
known reading of ‘‘The Dream of Eugene 
Aram,” and the audience was enthralled by the 
gloomy power of the story as told with intense 
appreciation of every point. The gifted reciter left 
the platform amid unanimous applause. Among 
the lady artists assisting Mr. Kuhe were Madame 
Riechelman, who sang the letter song from ‘* Rip 
Van Winkle” with considerable expression ; 
Madame Norman-Néruda,* who joined the 
concert-giver in ‘‘ Deux Pensées Fugitives” by 
Heller and Ernst; Madame Rose Hersee, whose 
** Nobil signor’’ secured a recall; Madame 
Antoinette Sterling, encored in Molloy’s ‘‘ Love’s 
old sweet song;”’’ Miss Beata Frances, Miss 
Ehrenberg, and Mdlle. Henrietta Polak, who was 
heard to marked advantage in two pieces by 
Gounod—the waltz from ‘‘ Romeo et Juliette ” 
and (with Mr. J. Robertson) the duet, ‘‘ La brise 
est douce,” from ‘“ Mireille.” The waltz air was 
particularly well given. Mr. E. Birch, Mr. E. 
Lloyd, Signor Carpi, and Mr. Barrington Foote 
also helped the béneficiaire, who himself played 
two or three pianoforte solos in his best manner. 


Tue British Medical Journal of July 4th says, ‘ We 
reported some time since a new operation of sub- 
cutaneous division of the exterior tendon slips of the ring 
finger which had been performed successfully in America 
with the object and result of extending the range of 
movement of the fingers in pianoforte playing. This 
proceeding has been repeated recently in London by Mr. 
Noble Smith, Queen Anne Street, with results which 
he records as satisfactory.” He says, “I have just 
succeeded in freeing the ring finger of the right hand of 
an accomplished lady pianist, without causing her much 
more pain than is felt hein the prick of a needle. Before 
operation, she was able to raise the finger only five- 
eights of an inch beyond the others. Directly after 
operation, she could raise the finger easily to one and a 
half inches, without the least feeling of loss of control 
over its action. The division was, of course, made 
sub-cutaneously, so that only a minute wound was left 
in the skin, one-eighth of an inch in length.” 


WORDS FOR MUSIC. 
THE BITER BIT. 


It was a pretty little maiden, 
Brown of hair, and blue of eye ; 

It was a laddie, sorrow-laden, 
Nought did he all day but sigh! 
He long had lov’d her to distraction, 

She pretended not to see, 
Altho’ with secret satisfaction 
Heard she ev’ry tender plea! 


From day to day he wooed and pleaded, 
Crav’d at least a brief reply, 

But all his pray’rs remained unheeded, 
Deaf was she to ev’ry sigh! 

“I truly cannot yet decide it,— 
If I love, or if I don’t; 

What’s love? Indeed, I never tried it. 
No, sir, answer you I won't!” 


And thus she kept that laddie teasing, 
Till he patience lost at last,— 

Wed a lassie all as pleasing, 
Quite ignor’d the troubl’d past! 

When too late, that maid regretted, 
Wept, and all the rest of it ! 

“Ah!” he cried, “I once much fretted,— 
Tis a case of ‘biter bit’!”’ 


EDWARD OXENFORD. 


{The above words are copyright. Musical composers, 
desiring to use them may have full particulars concern. 
ing them by applying to the publisher, W. REEVEs, 185, 
Fleet Street. | 


MUSICAL JOTTINGS. 


Tue Eastbourne Review of July 3rd says:—* Fortunately 
the disaster of losing the services of Mr. po Adams is 
averted. We say disaster, because the splendid reception 
he received at the Floral Hall, on Monday night, proves 
how popular he is. The audience was one of the largest 
that has assembled for years on the opening night of the 
season, and we attribute this in a great measure to the 
fact that Mr. Julian Adams has this year insisted on 
having the musical arrangements properly advertised for 
some weeks previous. This ought to teach the directors 
of the Park a lesson that the “‘ penny wise” system does 
not answer. The audience was most enthusiastic, and at 
the conclusion of Mr. Julian Adams’ pianoforte accom. 
paniment to the band in the selection from Masaniello, 
there was nothing less than a complete demonstration. 
The applause was deafening, and people stood up in the 
Hall in a most excited state. Altogether the proceedings 
of Monday night must have been highly gratifying to 
Mr. Julian Adams, and we hope it will be a long time 
before the Park directors decide to engage any one of less 
standing in the profession; it will be an evil day for 
Eastbourne should it occur.” 


Royat AcADEMy oF Music.—On Friday week seventeen 
selections were performed at the Students’ Concert given 
in St. James’s Hall. A song with chorus from Macfarren’s 
‘* May Day,” and another from Henry Smart's “ Bride of 
Dunkerron,” stood for the generation preceding the 
present, a “Dramatic Overture” in D, by William 
Shakespeare, and a Concert-stiick by Dora _ Bright 
(student) for that which is coming. Instrumental solos 
were numerous. Miss Mackness played the Allegro of 
Chopin's Concerto in E minor; Mr. Arthur Dace brought 
forward Schumann’s Concert-stiick (Op. 92); Mr. Reddie 
introduced Weber’s work of the same class; Mr. J. G. 
German was heard in two movements from De Beriot’s 
eighth violin concerto; Miss Mabel Lyons in Mendels- 
sohn’s Rondo Brillante in E flat; and Miss Winifred 
Robinson in Max Bruch’s violin concerto in G minor. Of 
the solo vocalists who appeared a word of special praise 
| was deserved by Miss Kate Payne, Miss Margaret Hoare 
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and Miss Alice Boequet, a contralto likely to do good 
service ere long. The concert was ably conducted by Mr. 
Shakespeare. 


”™” An interesting concert was given in the Music Room at 
the Inventories on Wednesday week, being the first of the 
‘ancient concerts” projected there. The programme 
was interesting, comprising pieces from Boccherini, 
Tartini, and other old composers, for the viol di gamba, 
regal, and harpsichord. 


There has been a contest at Eastbourne on the Sunday 
Music question, and the opponents of harmony on the 
Sabbath demanded a poll. The result was that the 
Pier shareholders divided on the point, 293 of them 
declaring for music on Sunday, and 92 against it. 


Miss Emma Barker gave a musical matinée last 
Monday at 23, Rutland Gate, by permission of Lord and 
Lady Egerton of Tatton. A very good programme was 
performed, Miss Barker being assisted by Madame de 
Fonblanque, Mrs. Bernard Beere, Mlle. Eissler, Mr. 
Kuhe, Signori de Lara and Romano, and other well-known 
artists. 


The publisher of the song ‘‘ Comrades Still,’ reviewed 
in this journal a short time back, is not Felix Pech, as 
stated, but Felix Peck. 


At the concert announced by Mr. Bond Andrews for 
this afternoon, and which, by permission of Lady Louisa 
Ashburton, will be given at Kent. House, Knightsbridge, 
Mr. Andrews will introduce selections from his own 
compositions, including a duet in G minor for pianoforte 
and violin, and a trio in D major, as well as several solos 
and songs, most of them of the English classical school. 
He will be assisted by Miss Clara Samuell, Mr. A. 
Munkettrick, Mr. C. King, and Mr. G. Cox (vocalists), 
and by Mr. W. C. Hann, Herr Poznanski, and Mr. W. 
L. Barrett (instrumentalists). 


THe FRENCH OPERA AT THE GAIETY THEATRE during 
the month has included the M. Delibes ‘‘ Lakmé ” and M. 
Thomas’s “Mignon.” The libretto of the former is by 
Edm. Gondinet and Ph. Gille. The story is that of 
a youthful Brahmin Priestess, Lakmé, who, in the sacred 
grounds of the Temple, encounters a young English 
officer, Gerald. Mutual love ensues, but, fearing that he 
may suffer for his sacrilege and foolhardiness in remaining 
on the hallowed spot, the girl orders him to leave just 
in time to escape the vengeance of the offended high 
priest, her father. He follows Gerald, however, and in a 
crowd, which follows a procession, succeeds in stabbing 
him. The wounded man is taken to the forest where 
Lakmé tends him and offers him a cup of holy water 
that will cement their love. He wavers between his love 
and his duty as a soldier. Made desperate by his 
indecision, Lakmé places the leaves of a poison-plant to 
her lips, and expires in her lover’s arms. The libretto 
is not deficient in genuine poetry and pathos, and the 
music is dainty. It is scored with the necessary “local 
colour,” that is to say, with oriental rhythins and 
peculiarities, and there are no traces of Wagner’s 
influence. The charming American artiste, Miss Van 
Zandt, played the title-réle with tenderness and _ intelli- 
gence. Her voice is a high soprano, not powerful, but 
wonderfully cultivated. Her roulades were distinguished 
by a remarkable proficiency though she had too much 
respect for the music to indulge—as is so frequent in 
Italian opera—in unlimited cadenzas and original vocal 
embellishments. : 


FOREIGN NEWS. 


Le Ménestrel is assured (on what authority?) that 
Madame Sophie Menter was so badly received at a 
recent concert at St. Petersburg, that she has resigned 
her position as professor of the piano at the Conservatoire 
of that city. 


A Tastet is to be placed shortly on the house at 
Lommarch, in Saxony, where Robert Volkmar was born. 
_ A New Tenor named Mihlenfeld, formerly a lieutenant 
in the German army, will shortly make his debut at the 
Theatre Royal, Berlin. 

_A DistinGuisHEp dramatic singer, Herr Beck, has taken 
his leave of the Viennese public at the Opera House after 









39 years’ service, 32 of which have been passed in Vienna 
itself. 

A Batter called Pierrot Macabre, and which is described 
by Le Ménestrel as a “mortuary ballet,” has been pro 
duced at the Theatre de la Monnaie, Brussels. 


A New Opera has just been brought out at Turin, 
called “ Milioncino.” The music, which is written in the 
spirit of the operas bouffes of Cimarosa and Donizetti, is 
by a M. Restano, a native of Buenos Ayres. 





A Mass by Signor Bimboni, accompanied only by brass 
instruments, was produced on June 2ist at Floren:e. 
Signor Bimboni is professor of the trumpet and trombone 
at the Musical Institute of Florence. 


On Tue Fesrtivat of Corpus Christi, a mass for voice 
and orchestra was produced in the Cathedral at Parma. 
The composer, Signor Paoli Curti, has been blind from 
his birth. 

A Four-act Opera “Il Rinnegato,” by Manuel Giro, was 
produced at Barcelona on June 6th, with great success. 
Signor Giro is the son of a farmer. He was destined 
for the church, but music being evidently his forte, he was 
trained to the profession. 


M. Gounop, it is said, has refused to conduct his new 
work, ‘‘ Mors et Vita,” at the Birmingham Festival, and 
the promoters have threatened the master with an action. 


Wuat with Mrs. WeEtpon, and the Birmingham 
Festival Committe, Gounod will begin to wish he had 
never ‘seen perfide Albion. But an engagement is a 
tangible thing in England, and if Gounod fails to put in 
an appearance at the Midland Metropolis the Committee 
will, without doubt, obtain heavy damages. 

Faure is to give two operatic representations at 
Vichy—* William Tell,” and “ Favorita.” 

AN opera called “Sigurd,” by Ernst Reyer, was 
produced in Paris on June 13th. 


PATENTS CONNECTED WITH MUSIC. 
APPLICATIONS FOR PATENTS. 


An improvement in the construction of pianoforte 
actions. G. H. Brockbank, London. June 2oth, 1885. 
7540. ; 

Improvements in the manufacture of perforated music 
sheets. F. E. P. Ehrlich, London (Complete specifica- 
tion). June 22nd, 1885. 7578. 

Improvements in pianofortes. A. J. Boult, London 
(A communication) (Complete specification). June 24th, 
1885. 7692. ' 

PROVISIONAL SPECIFICATIONS ACCEPTED. 

Improvements in pianoforte actions. A. Craig, Belfast. 
May 8th, 1885. 5699. f t 

Improvements in upright pianoforte actions.  F. 
Stevens, London. June 8th, 1885. 6915. 

An improved violin. J. and J. A. Taylor, London. 
May roth, 1885. 6111. rs 

An improved resin box for players of stringed instru- 
ments played with a bow. A. Cary and A. Stradling, 
Newbury. May 2oth, — 6173. 

Improvements in pianofortes. E. Hopinghoff, Barmen. 
June 5th, 1885. 6850. 


ComMPLETE SPECIFICATIONS ACCEPTED. 
Improved apparatus for turning over the leaves of 


music. G. Brockelbank, Anerley. August 2oth, 1884. 
12,422. 
PATENTS SEALED. 
A new or improved case or receptacle for containing 
music and other papers and things. A. Tuck and C.G. 
Noakes, London. June tgth, 1884. 9191 


APPLICATIONS FOR PATENTS. 

Improvements in notation for music. .B. Greiner, 
London (Complete Specification) June 30th, 1885. 7915. 

Improvements in pianofortes. F. Bapty, Greenwich 
(Communicated from abroad). July rst, 1885. 7999. 

ComPLETE SPECIFICATIONS ACCEPTED. 

Improvements in pianos. J. Z. Johnson, London 

(Communicated from abroad), September fgth, 1884. 


12609. 
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PATENTS SEALED. 


Improvements in stringed musical instruments. H. J- 
Haddan, London (Communicated from abroad), June 
12th, 1884. 8888, 

Improvements in piano actions. D. F. Downing, 
Wooiwich. June 14th, 1884. 8968. 

Improvements in iron-wrest for pianos. K. Otto and T. 
Weidenslaufer, Berlin. June 14th, 1884. 8981. 

Improvements in accordions or concertinas. H. J 
Haddon, London (Communicated from abroad) 
December 16th, 1884. 16541. 

Improvements in pianoforte sounding-boards. W. H. 
Dreaper, Liverpool. June 21st, 1884. 9264. 


SERVICE LISTS. 
SIXTH SUNDAY AFTER TRINITY. 
LONDON. 


St. Pauvt’s CaTHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Selby in A). Introit, ‘* Three in One, 
and One in Three.” Holy Communion (Alwyn in C). 
Even. Service, Magnificat and Nunc Dimittis (Selby in 
A). Anthems, ‘‘ Remember, Lord,” “ Lord, before Thy 
footstool bending,” (Spohr). 


Str. ALPHAGE, LoNDON WaLL.—Mormn. Service, Te Deum 
(Dye in D). Jubilate (Garrett in D). Kyrie Eleison 
(Garret in D). Even. Service, Magnificat and Nunc 
Dimittis (Gadsby in C). Hymn “ God, Who madest earth 
and heaven" (W. H. Monk). 

Arthur C. Tattersall. 
Organist and Director of the Choir. 


St. JAMEs’s PrivaTE Episcopal CHAPEL, SOUTHWARK.— 
Morn. Service, Communion Service (Hummel in D). 
Offertory, ‘‘The Lord is my Shepherd” (Schubert). 
Even. Service, (Calkin in G). Anthem, ‘Sing ye,’’ and 
‘| waited tor the Lord ” (Mendelssohn). 


St. Seputcure’s, Hortpsorn, E.C.—Morn. Service, 
Te Deum and Jubilate (Sullivan in D). Anthem, “Cast 
Thy burden” (Mendelssohn). Kyrie and Credo (Agutter 
in B flat). Even. Service, Magnificat and Nunc Dimittis 
(Palmer in F), Anthem, “ Lift up your heads” (Hopkins). 

Edwin M. Lott. 
Organist and Director of the Choir. 


COUNTRY. 


CuesTeER CATHEDRAL.—Morn. Service, (Hopkins in A). 
Anthem, “ There shall a Star” (Mendelssohn). Commu- 
nion Service (Best in D). Even. Service, (Elvey in A). 
Anthem, “ These are they” (Dykes). 

LiveERPOOL.—WEeEst Dersy Parish CuurRcH.—Even. 


Service, (Russel in A). Anthem, “In thee, O Lord” 
(Weldon). 





USICAL HISTORY AND BIOGRAPHY, with Special reference 
to English Music and Musicians, by F. J. Crowrst, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 


W. Reeves, 185, Freer Srreet, Lonpon, E.C. 


FELIX HERRMANN, 


Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 





Dealer in Cremona and other Violins, &c. 





Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





168, WARDOUR STREET, OXFORD STREET, LONDON 





THE NEW 
QUEENS MODEL 
PIANO 


CHA R 


As SUPPLIED TO 
HM. THE QUEEN, 
fAND NOW ON VIEW AT 
INVENTIONS EXHIBTN. 


Gilded ~ Metallic 
Frames. 


SHAPED SEATS. 


PRICES #3 ie. Gd. to 


According to Style of 
Upholstery. 
BEARE & SON, 


34, RATHBONE PLACE, W. 








Now Ready, Price 2/. Nett. 


4 WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 


BY A. BUHL. 


GODDARD ANDCO., 
4, ARGYLL PLACE, REGENT STREET, Lonpon, W. 


aMPaietT—" Parnizss axp Pzarsct DantisTRr,” 
Post free, fom 67, Great Russell Street, opposite 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.3.M.8.A., etc., sopeinted Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, eto., etc., ete., sole Inventor and Patentee 
of Dental Lm egg oe for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 
No charge for consultation. Moderate fees. Discount 
Senta Liane asatad eyentet oon 
a 
Store tickets. “ ” 


ESTABLISHED 1851 
IRKBECK BAN K.— 
Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below {50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
Brrkseck BuILpING Society, 29, Southampton Buildings, 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes —Apply at the Office of the Birkseck FrEEHOLP 
coon Soorety, as above. 
The BIRKBECK ALMANAC, with full particulars, on 


application. 
FRANCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane 
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| DR. STAINER'S . = THE 
AMERICAN ORGAN TUTOR. The best and only Artistic American AMERICAN ORGAN JOURNAL 


EVITED By 
| Containing full instruction for Organ Manufactured.” L. M.C Ow ARD 
| learning this fashionable in- I 12 CONTAIN 
|strument, together with a 





Les Sinan tee NE 3. Fe 


eT ae ee 








Marcuse Fur 'F. ( he 
selection of Original and CLZED ZED se v0 SiN Ne set hopin. a 
Popular Compositions by the , i Bordes 
best Authors. Many of these Tr mbt AD M anc cH ov vas Rive 
compositions are equally Coward. ” : , 
adi apted for the un and if T MIRIAM AT HER Harp—Sir M. Costa 
y Menus Prayer. A song without 
Harmonium. 4 
words (especially composed tor 
Price 5s. Bound, 6s. 6d. this work). Barnby. 
London: METZLER & Co. Bourree 1n A Minor—S. Clark 





AMERICAN ORGANS 















Supplied to SUPERIO R Highest Awards and 
| THE QUEEN, | TO ALL OTHER Medals: 
. Ch. Gounod, AMERICAN ORGANS __ Cateutta exhibition, 1934. 
Liszt, | IN | Amsterd’m Exhibition, 1888.. 







Milan Exhibition, 1884. 
Paris Exhibition, 1878. 
Sweden and Norway, 1878. 
Philadelphia, 1876. 
Santiago, 1876.. 

Vienna, 1873... 





Sir Arthur Sullivan, | 









Westminster Abbey, 
The Scotch Churches, 
The Royal Albert Hall, 
St. James’ Hall, 





































Covent Garden Theatre, Pipe-Like Quality of Tone, | Paris, 1867. : 

The Carl Rosa Opera, PERFECT TUNING, AND AT ALL THE | 

a es Excellence of Workmanship, Designs, PRINCIPAL EXHIBITIONS 
Associtation, and Finish of Cases. | IN THE 

Messrs, Moody and Sankey. | UNITED STATES. 


Mason & Hamlin American Organs 























NEW METZLER & CO.’S 
| : : 
usm au Wholesale Agents : na Wares 
pees i HOW TO TUNE & REGULATE 
cee samt METZLER & CO, THE AMERICAN ORGAN. 
Prices from £8 to £450. 
ay be had on Hire or on the Full Instructions. 
OTe Yes System. 42, Great Marlborough St., spe 
Liperat Discount ror CasH. Price 2s. Post-free. 
London: METZLER & Co. a LON DON : VW. London : Merzcer & Co. 
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Review.” July ith, 9, 
. or - Se 
MARRIOTT & WILLIAMS’ “NEW SONGS, — 
, ETC. 

T 
1 _ oat 4 ¥ Cue - GERAI ? M. LANE = NDER E. R. MARRIOT. BEATRICE WALTz SILVERST0\ 
o" KF OLD, OLD SonGs de O! My SatLor Boy {; TROU SSE LiL®. Seomeeenr — x. » i LAN 
A aieded DREAMING do Tur Op Harpist THEL HARRADEN. THe GoLpen Ligut WaLtz M. a 

AWN ae > e Ms HEN ps oe TED S. HUDSON. FRUHLINGSTRAUM WALTz _ COL L =" 

LUMBER SONG do ¥ 'tis Love To Wisu You NEAR P e's W said 

D ROTHY'S ANSWEI do WAITING FOR NELL BOGET Ti. My Par > aes Sweat 
True O_p Dream do HARMONY BITHUNE, Ray Gavotte SI VE i 
Q Ire py CHANCE do A GoL_pen HE ART A. L. MORA, IDYLLE FOR PIANO H “STIR : 
Prenat do THe MILKMAID’s SONG ERLWYN. ANDANTE AND VARIATIONS ADDISON 
Jack's Brips do Tue OLD AND THE NEW RANDALL. CuEss PoLKA | 7 SII VERS 
J HROUGH ALI do MorNING Duet G. M. LANE. AUFGEWECKT PoLKa a 
rue Day witt Dawn do Hr ARTS AND CASTANETS _,, E. HARRADEN. HIBERNIAN GaLop COLLE 
Bur Omcre AGAIN do CLOUDS AND STARS e L SLOPER. VALSE IMPROMPTU 3 TROOS Ul 
Home at Last do Fire Fes - V. AMCOTTS. INMERGRUN WaLtz F. BE RNa 


ACADEMY HOUSE—295, OXFORD STREET, LONDON, W. 


PLEYEL WOLFF & CO.’S PIANOS. 


ESTABLISED IN PARIS 1807. 


THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE FINEST EV 
MANUFACTURED. 


SOLE AGENCY: 
170. NEW BOND STREET, LONDON, wW. 


H OWLETT & SON t 
INVENTED these 


Name Tablets 50 years HOWLETT & SON S i} 150 


ago, and still stand un- ORIGINAL PATTE RN S. 


rivalled in their produc- 








To select from. 
tion, as evinced by their ro 

retaining the patronage Fh | 1 | 0 AM F AB [ FT S 

of all the principal manu Every class of 


facturers throughout the FOR PIANOS, HC., Printing 
World, notwithstanding for the Music 


tiv ruse ochames, 20, Frith Street,London ,W. | == 7 
THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPULAR 


ia Psy eniis cial GENUINE WATCH COC KS, SOME OF THE COCKS ARE FROM 


oie eke OLD GOLD COLOUR. 200 TO 300 YEARS OLD 


Now BEcoMING VERY SCARCE. 











SCARF PINS, ... ovo | 38, 08 
EARRINGS (gold wires), 5s. 6¢, 
BROOCHES, ... ooo 3 


NECKLETS, ... vee 358. Od 
Hy. (16 cocks) 
Pea BRACELETS,... ... 218. ol 


(8 cocks) 


BUTTONS, half-dozen 12s. of, 


The DAILY NEWS says;—* The 
new fashion might give Mr. 
Ruskin a text in showing the 
ndestructible value of really good 
work and good ornaments.” 

The ARTIST says:—To Mr. F. 
Cox, of Southampton Row, is to 
be attributed the due apprecia- 


: : : t sOL ZS air s. od. 
tion of artistic work which has SOLITAIRES, per pait ci 
been the means of introducing a 


Ladies own Collections 
hitherto disregarded and unique 


bly mad : 
form ot eve lle Ty. ESTABLISHED FREDERICK Cox 1849: reasona y m e up 








SENT FREE BY POST 154, Southampton Row, London, W.C. | UPON RECEIPT OF P.0.0 
, < LA mr —— 
W. F & Co,’ Frosyss | + mustrated Books 
a fee Me he's SS of Designs 
Fiano Tact have by “RVG EOP. FRARGIS & GO. COMPILED, 
snd exalnge ot Megge, “f LITHOGRAPITED ox 
wide reputation that the in m . ENGRAVED anp 
now supply nearly all the Lithographers and Printers to the Pianoforte and PRINTED. 


Dealers in the United 
Kingdom, besides most of 
the principal colonial and 
continental Firms. 


ILLUMINATED SHow 
G@ARDS. 





Music Trades. 
STERLING GOLD NAME TABLETS 


For Pianos, Harmoniums, Organs, &c. 


84, SOUTHAMPTON ROW, LONDON 


w.c 








List of upwards of 
Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
application. 


ORNAMENTAL 
BUSINESS CARDS, 
BILL HEADS, 
MEMOS, &c., | 
Desionep, EnoraveD 


AND PRINTED. 





sfosfecfecfecdectecteefects 
sforfesferfecfeefeattojeeteoteafs 














ELLIS PA PR.—SCHBDMAYER & SOBHNE'S FAMOUS STUTTGART PIANO. 





